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EXPERTLY PAIRING REDISCOVERED, MASS-PRODUCED OBJECTS WITH THE 
BREATHTAKING BEAUTY OF THE NATURAL WORLD, Footprints begs viewers to confront 
the complex nature of the ongoing climate crisis with empathy for the next generation. 
Created by the Museum of Contemporary Art Santa Barbara’s Teen Arts Collective, the 

show grants insight into local teenagers’ hopes and 
concerns as they call for community and worldwide 
environmental action. The exhibition will remain on 
display through May 29th. 

“This year’s TAC final project, Footprints, provides 
an opportunity for the voices of this generation 
of young people to express their concern with the 
environmental landscape that they have inherited, 
through a variety of media and approaches,” said 
MCASB Chief Curator Alexandra Terry. 

Footprints is the first exhibition to occupy 
the MCASB’s Community Classroom, which will 
feature rotating displays throughout the summer 
highlighting how local artists and individuals are addressing climate change. The show is entirely 
student-created, with the museum’s six TAC students working alongside museum staff for months to 
come up with a theme and ultimately curate and market the exhibition. 

“The Teen Arts Collective at MCASB serves as a safe space for the dialogue and discovery of 
contemporary art and culture,” explained Terry. “The program aims to inspire critical thinking and 
supports the cultivation of diverse perspectives.” 

Upon entering the exhibition, viewers immediately sense the strong emotions and messages 
captured within each student’s work. Along the first wall, Santa Barbara High School senior Shea Lily 
Whelan’s ANTHROPOGENIC incorporates video, paintings, photographs, and even a dead monarch 
butterfly and car parts to confront agriculture and resource exploitation. 

The adjacent wall features Dos Pueblos High School senior Elle’s collection of cyanotype prints 
titled In Lack’ech, after Luis Valdez’s Mayan poem (meaning “I am another yourself ”). The prints 
depict people surrounded by flowers to show viewing the environment as “an extension of oneself. 

DPHS sophomore Nico 
Weldeab’s Repetition also 
examines the connection 
between humans 
and nature, pairing a 
sculpture of the Greek 
god of nature, Pan, with a 
painting highlighting local 
endangered plants. 

SBHS senior Sam 
Quinonez’s Homestead 
shifts viewers’ attention to 
the issue of incorporating 
sustainability into everyday 
life, creating a homey nook 

featuring only found furniture. DPHS junior 
Zarina Scheglov’s moda sin filtro also questions 
society’s consumerism by placing thrifted 
clothing items on a pedestal and canvas.

In the center of the gallery, San Marcos High 
School sophomore Zoe Javanbakht’s What We 
Leave Behind reimagines the region’s ecosystem 
as a terrarium. A large pair of adult hands 
pass off the bowl to two smaller plaster hands, 
speaking to prior generations’ negligence and the 
importance of youth activism. 

When viewed as a collective body of work, 
viewers are left with greater understanding of 
the multifaceted threats facing our environment and the need to take action on personal, local, and 
national levels. 

These feelings are only heightened by the Community Classroom’s connection to the rest of 
MCASB’s gallery, which features the ongoing Through What Agency? exhibition of professional 
artists’ responses to climate change. Featuring works by The Harrisons, Jacob Kirkegaard, and Social 
Print Lab, the show incorporates sketches, flags, film, and even an immersive audio experience to 
examine a multitude of issues connected to climate change. 

In pairing this long-term show with rotating exhibitions, MCASB hopes to spark meaningful, 
community-driven conversations through art. 

“I wanted to put activism and art and conversation and dialogue all on the same platform to say 
all of this is important and necessary,” Terry said.  

Open 11am-5pm Wed, Fri, & Sa; 12-5pm Sun; 11am-8pm Thu. • Free admission •  
www.mcasantabarbara.org 
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Footprints  
The Next Generation’s Artistic Examination of Climate Change
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Repetition by Nico Weldeab

ANTHROPOGENIC by Shea Lily Whelan

What We Leave Behind by Zoe Javanbakht

WWW.SILO118.COM 
SILO 118 
118-B GRAY AVE, SANTA BARBARA 
IN THE FUNK ZONE

A selection from the astonishing 
500+ works in Tom Post’s  

50 year career held by his estate.
Reception Thursday, May 19th, 6-8pm
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Santa Barbara Visual Artists Santa Barbara Visual Artists 
invites area artists to submit their interest to exhibit  
in two multi-media exhibitions this summer in the 

previous location of Santa Barbara Arts
La Arcada Court • 1114  State Street #24

Exhibitions will run two months each:
Exhibition 1: June 15 - August 15

Exhibition 2: August 15 - October 15 

For information, contact Jan Baker:
JanBakerArtist@gmail.com • 805-845-5424

Call For Artists & Sculptors 

ONE OF THE SANTA BARBARA MUSIC SCENE’S MORE RELIABLY 
SATISFYING SITE/SOUND RELATIONSHIPS comes into focus every time 
Nathan Kreitzer’s Quire of Voyces goes public. Apart from and in collusion with 
the acapella group’s refined, focused musical character, its concert homebase in 

the remote, semi-mystical and old worldly St. Anthony’s Chapel has become a signature 
aspect of the Quire experience. 

Truly, one has to be there to get the full measure of the group’s sublime sound.

After a Christmas concert whose attendance was sharply limited by the omicron 
scourge last December, the Quire returns in its fuller glory with this weekend’s Sacred 
Love program, on Saturday and Sunday at 3pm. This weekend’s choral opportunity 
comes fast on the heels of last weekend’s grand performance by the Santa Barbara 
Choral Society, abetted by an orchestra, at the First Presbyterian Church. Voices, sans 
instrumental support, are the thing with the Quire, founded by director Kreitzer nearly 
30 years ago. 

Throughout its history, the Quire’s musical purview has leaned toward sources from 
medieval to modern, and places/eras between. Finding cross-historical resonances has 
been an underlying mission in the programming. For this program, however, the time 
frame includes only one stop in the Renaissance, from Tomas Luis de Victoria (1548-
1611), and one late composer, William Walton (1902-1983). Otherwise, the musical 
menu is stocked with living composers, a testament to the ongoing vitality of choral 
music. Among the composers are famed choral composer John Rutter, via his fitting 
Ukrainian Prayer to open the concert, evocative Finnish composer Jaakko Mäntyjärvi 
and Stephen Dombek, the group’s composer in residence. It promises to be a rewarding 
encounter with the Voyces, and the host environment of the chapel.

Cama Closer:
An unusual and particular sense of closure will descend on the Lobero Theatre next 

Tuesday, when the stellar classical CAMA series ends its pandemic-shortened 2021-22 
season with violinist James Ehnes. Ehnes’ recital, with pianist Orion Weiss by his side, 
caps off the chamber music-geared “Masterseries” component of the CAMA enterprise.   

The acclaimed and fast-ascending Canadian virtuoso first alighted a Santa Barbara 
stage back in the pre-COVID days of 2019, as soloist with the London Symphony 
Orchestra during the Music Academy of the West’s first partnering season with the LSO. 

In related news, a clear concert highlight this year in Santa Barbara was the 
triumphant return of the LSO to the Granada, with Sir Simon Rattle at the helm. That 
was the crown jewel of CAMA’s prized “International Series,” bringing high-caliber 
orchestras from the global scene 
through our town.

Smashing Forward:
Stars of the ‘90s alt-rock scene, the 

Smashing Pumpkins paid an overdue 
return to Santa Barbara last week, this 
time to the Big House in town, the 
Santa Barbara Bowl.

Opening for the Pumpkins was 
a fresh blast of new power trio rock 
energy from Bones UK, led by the 
gruffly charismatic lead singer/bassist 
Rosie Bones, in cahoots with lead 
guitarist Carmen Vandenberg and 
aptly-named drummer Heavy. Coming out of Camden Town, London, the group has 
earned a Grammy nomination and moved its base of operations to Los Angeles in 2016.

They packed a lot of punch, muscle, and choice sexual politics into a half-hour 
opening set, with such standout tunes as Beautiful is Boring, Girls Can’t Play Guitar 
(which sinewy guitarist Vandenberg summarily disproved) and Pretty Waste, one of 
many songs demonstrating Bones’ mastery in the power of repetition. Heading into 
intermission, our heads were riddled with the earwormy refrain “what a waste of a pretty 
face.”

Compared to the dramatic set and polished performance of Lorde on this stage a 
week earlier, the Pumpkins—led by be-robed, bald, everyman wannabe mystic Billy 
Corgan and his earthier partner, guitarist James Iha—went for old school trappings. 
It was all about loud guitars and pummeling drums (the notably powerful Jimmy 
Chamberlain), a big satchel of hooky hits (including Bullet with Butterfly Wings, 
the Cherub Rock, and 1979), obscurities, and newer goods. Meanwhile, psychedelic 
feedback-laden space-outs and pyrotechnical lighting scheme kept the show hopping 
in our faces, and triggering flashbacks to the band’s old glory days. At the center of the 
Pumpkins sound, Corgan still has that snarling nasality and bratty bluster we know and 
love.

At one point, Corgan hyped an upcoming double bill with Jane’s Addiction at the 
Hollywood Bowl, after which Iha responded with mock ire, “f*** that place! We’ve got 
this place!” That, they did.
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Violinist James Ehnes

Josef Woodard is a veteran cultural critic, who wrote for the Los Angeles 
Times for 25 years, has contributed to Rolling Stone, Entertainment Weekly, 
DownBeat, and many music magazines, and a long association with the 
Santa Barbara Independent and News-Press. To date, he has published two 
books for Silman-James Press, on jazz legends Charles Lloyd and Charlie 
Haden, respectively. He recently published a debut novel, Ladies Who 
Lunch. Woodard is also a musician, a guitarist, songwriter, and head of the 
Household Ink Records label.

Choral Glories,Choral Glories,  
ContinuedContinued Sounds

ABOUT TOWN
By Josef Woodard

BY DIRECTED BY

ANTHONY JENNY 
SHAFFER SULLIVAN

33 W VICTORIA ST 
ETCSB.ORG  |  805.965.5400

ON STAGE JUNE 9-26
THE PLAIN DEALER“A wickedly fun thriller!” THE PLAIN DEALER“A wickedly fun thriller!”




