rifters, Rosha Yaghmai's new solo exhi-
bition at the Museum of Contempo-
rary Art Santa Barbara (MCASB),
divides rather than cuts the MCASB gallery
space. The curved white wall of theinstalla
tion that Yaghmai has designed partitions
MCASB's main area in two, choreograph-
ing the act of crossing the square room
into something out of Pina Bausch—an
unscripted Café Miiller. Not only is there a
wall to circumvent, but there are also large
rocks extracted from the California land
scape along the way and erect steel pipes on
the other side. Yaghmai’s landscaping of the
room forces bodies out of the linear strolls
galleries ordinarily inflict and onto offbeat
paths reminiscent of the journeys we often
need to make on our way to solace.
Yaghmai is thus inviting us to drift,
an invitation also apparent in the series
of paintings that hang on the wall that
divides the space. Titled "Afterimages,’
these works blur classic illustrations of the
epic Persian poem Shahnameh (The Book
of Kings). Yaghmai is American-Iranian,
but rather than connect the dots for the
visitor, this borrowing and blurring of her
Persian patrimony scrambles them further.
First, though Shahnameh is the national
epic of Greater Iran, it mixes history and
myth. Second, when speaking of the series,
Yaghmai references psychedelic experi-
ences. Indeed, “Afterimages” will dizzy
the close observer. But in doing so, they
rewrite beauty, muddling its sharp edges
while blending fantasy and reality. Yagh
mais “Afterimages” are beautiful precisely
in the confusion they instill. They are like
our darkest psychedelic moments seen in
retrospect, or the fragmenits of a puzzling
lineage we're still trying to piece together.
The Afterimages are portals, hang-
ing midway between natural rocks and
human-made steel pipes. Yet whereas
many dominant narratives point to nature
as our path to spiritual salvation, the por-

and beyond.

FROM ROCK 10 STEEL

ROSHA YAGHMAI'S JRIFTERS AT MCASB

tals take us from natural
rock to human-made steel
instead. To be clear, Yaghmai
is not playing down nature.
But she is complicating the
narrative. The care applied
to her unearthed pipes ren-
der them somehow more
organic than nature. One
feels empathy, even grief,
looking at them stripped
of their old function, per
forming acrobatics of steel
in their afterlife.
Yet by fusing them
with new metal,
Yaghmai gives
them closure. By
beautifying and
erecting them,
she honors their
past existence. It
is a well-deserved
ending— or a new
beginning. After
all, pipes are the
invisible enablers
of our modern
wellbeing. They
carry water or
gas to our homes,
\':agluna: \'1p|:1in.~;
that her work deals
with disappearing landscapes and unearth-
ing embedded knowledge. As such, her
pipes perform an unexpected extraction
that questions our previously held beliefs.
Maybe idolizing nature is escapism. Maybe
our buried pipes hold more truth,

The psychedelic realm that's symbolized
by these paintings and the concave wall
that separates the natural world from the
human-made one in this exhibit is there
to question this age-old division further.
Psychedelics are a great equalizer. When

tripping, a stone is no more or less than

INVITATION TO DRIFT: Artist
Rosha Yaghmai with a detail from
her work “Lavender Aura

view at MCA Santa Barbara.

a pipe. Neither Humanity
nor Nature are (l‘lm]ﬂ(‘ling
for hierarchy in the psy-
chonaut’s mind. Matter is
engaged in one collective
movement. Maybe a Pina
Bausch choreography:
Drifters methodically
targets the set ways through
which we see the world
and our lives, In conversa-
tion, Yaghmai shared her
resistance to the requisite “languaging™ of
her work, an understandable concern. By
asserting how often things are not what
they appear, her work recontextualizes its
own story, pulling it out of the set tracks
it occupies and locating it in the body.
As with the pipes, rocks and patrimonies
she unearths, Yaghmai's art yanks at our
attempts to grasp reality through mono-
narratives, leaving us wafting, curiously
hanging onto our bodies, less certain of it
all, firmly drifting in a space of neither / or.
— Halim Madi

YRS IF BASSH

When it comes to the theatrical presentation of social dance stylesin Santa
Barbara, BASSH is the one. After several postponements and some health
challenges for the show’s producer and emcee Derrick Curtis, this unique
multidisciplinary evening of dance magic is back, with two performances
scheduled at 7:30 p.m. on Friday, November 5, and Saturday, November 6,
at the Marjorie Luke Theater. As always, the range of approaches will be
incusive, from Persian and hip-hop to aerials, belly-dandng, ballroam,

Curtis, 2 mentor to thousands of Santa Barbara dancers and a
recipient of the Indy’s Lifetime Achievement Award for Dance in 2017,
had one of his legs amputated from the knee down in February 2021.
Thanks to a successful GoFundMe campaign and his indomitable spirit,
Curtis is now walking on a prosthetic leg. He looks forward to seeing his
many former students and Santa Barbara's vibrant dance community at
the shows. For tickets and information, visit shassh.com.

— (harles Donelan
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SB.READS JOY
HARJO

Each year, Santa Barbara Public Library selects a book
for Santa Barbara Reads with the intention that it
will be widely read and discussed in the community.
Our goal is te broaden horizons, consider the world
from another’s perspective, and make connections
with one another. We invite all members of the com-
munity to explore humanity through stories.

This year’s title is An American Sunrise, a collection
of poetry by United States Poet Laureate Joy Harjo.
These poems explore Indigenous pasts, presents,
and potential futures in the U.5. and prompt read-
ers to unpack the impact of America's colonial his-
tory. These conversations are particularly relevant in
Santa Barbara, where the city’s heart stands in the
shadow of the “Queen of the Missions” and streets
named for Spanish Colonizers intersect with those
bearing Chumash names.

Harjo steeps her poems in the history of her
ancestral lands and culture. They are both profoundly
personal and expansively mythic in scope. Harjo
invites us to remember, and to reckon with, the past.

Free copies of An American Sunrise will be avail-
able from Santa Barbara Public Library beginning
Saturday, November 6, at 3 p.m. That's when the
library will kick off Santa Barbara Reads with a
Poetry Walk, featuring poems written in response
to An American Sunrise by local poets. Join the Indy
Book Club in discussing An American Sunrise Wednes-
day, December 1, at 6 p.m. at Municipal Winemakers.
View the full schedule of events related events at
shplibrary.org/sbreads,

Santa Barbara Reads is funded through the
annual support of the Santa Barbara Public Library
Foundation. NEA Big Read: Santa Barbara Reads
202 is also supported by an NEA Big Read grant, a
National Endowment for the Arts program in part-
nership with Arts Midwest. —~Mally Wetta,

Santa Barbara Public Library
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