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e should probably thank Frank Gehry.
N In the 20-some-odd years since the

0 B B architect designed his famously

S innovative —and gloriously dazzling

Guggenheim Museum in Bibao,
Spain, it seems the architectural rulebook has
been all but abandoned. Nowadays, top architects
are also graphic designers, tech wizards, and
fashion innovators — and the impact if’s having
on the visual art world is both notable and game
changing,

What you will find in Almost Arything Goes
1§ 2 wide swath of pieces inspired by and rooted
in building design. Almaost all of the artists are
contributing new, site-specific woek for the show,
incloding Kemp's interactive virtual tour of Le
Corbusier’s Villa Savoye and Ball and Nogue's
collection of papier-mdché lamps. Johnson

and Rudolph have created 2 whimsical instal-
lation piece involving concrete and cdouds, and
Sung is building a sculpture inspired by her

shady of materials and how they react to their

And that's precisely « CIVironment.
where Abnost Armything 2 “The sculptarc in
Goes fits in. The Muscum 3 itse¥ is 2 gorgeous
of Contemporary Art 5 shape and form.” said
Santa Barbara's newest Garcia of the Sung
group show, which opens phece, “but it’s really
this Sunday, January 5, is rooted in Doris’s inves-
subtithed “Architecture tigation of how mate-
and Inclusivity] and it's 3 rials react and how
bringing together some that can inform future
of the most forward- building projects. This
thinking minds on Lges particular material
the West Coast for an bt & expands and contracts
architectare show that's with heat”
anything but typical. Ultimately, says

Curated and co- Garcia, Almost Asy-
conceptualized by thing Goes aims to
Miki Garcia, Museum swing the doors wide
of Contemporary Art open on the current
Santa Barbara executive state of the architecture
director, and Jongtime industry and create
friend, colleague, and a dialogue among
architect Brigitte Kouo, (IRPSLNTIOE TN S YOl designers, appreciators,
Almost Amything Goes s prioted staisbess steel (500000) Ball-Negaes Studie's JETRN HURFTRTRITIERY
features six rising stars "Music Legs Glob Lamg” bs pelped paper 20d 2 lghttuib on at large about art and
of the Los Angeles archi-  [IEESEE functionality.
tecture workd, including “We're really
Ramiro Diaz Granados ing people

of Amorphis LA, Elena Manferdini of Atelier
Manferdini, Benjamin Ball and Gaston Nogues
of Ball-Nogues Studio, Catherine Johnson and

| Rebecca Rudolph of Design Bitches, Doris Sung

of DO/SU Studso Architecture, and Mies Kemp
of Variate Labs,

"We're very much billing this as an architec-
ture show” said Gardia, on the phone last week

| from the museum’s Paseo Nuoevo headquarters.

“But the works will challenge people’s under-
standing of what that means, Don't expect to see
any building models”

encouraging
who come to interact with the space and with
cach other; sald Kouo, "We want to show that we
don't have to be 5o limiting in our preconceived
notions of what art is and what architecture is" 1
doubt Frank could have said it better himself.

The Museum of Contemporary Art Santa Bar-
bara will host an opening reception for Abmost
Anything Goes: Architecture and Inclusivity on
Saturday, January 4, 6-8 p.m. The show runs Janu-
arys-April 3.

For info, call 966-5373 or visit mcasanta
barbara.org. ~— Aly Comingore
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BEYONCE
BEYONCE

To say it simply, Beyoncé's self-titled fifth
album is a complex beast. Released mid-
week is a digital-oaly format with zero
promation, Beyoncé ks haed not tosee as 2
kiss-off to the musicindustry at large. it'5 an
album whose maker chose te ignore 2l the
rules. And a5 of press time, it had sold more
than eoe million digital copies. But soni-
ally speaking, B's latest stands on its own
25 2 glorious testament to artistic growth.
In place of Sasha Fierce’s hook-drivea dud
bangers, Beyoncé aims to bumanize B's
Larger-than-life persona. “Sometimes |
waat to walk in your shoes,” she sings cn
“ealous,” before exasperating the line Tm
just buman” with 3 single, chest-rattling
Bbeeath. "Drenk ia Love” and “Partition” fied
ity with a refreshing frankness. And in
between it all, aadio saippets of Star Seardy
losses and Gramay wins point 1o a fife lived
in the spatlight and all the baggage that
comes dong with it. Beyonce's caling-card
torch songs show up heve, teo, but they're
an elevated version of their predecessors.
Take “X0," a bold, anthemic love song so
hard-hitting it'’s almost geatuitews, yet
delivered with such blind conviction that
you can't help but wish it were dicected at
you. Sure, B's latest may be emblematic of
a0 industry tipping peint. It may even sig-
nal the beginaing of the end for the major
labels. But if it kn't, Beyoncé still serves as
2 testament to the poise and power of pop
music’s biggest star. — A

COURTAEY THEA NLY GROVF

»
“D"l‘ .
£ 2%

b3 ;(,_..: '

: - 45
by .l
...;.5 &
L

THERE S SOMETHING ABOUT

the gay rights asthem of

the decade, For Lambert
A5 Oper




